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EADERS would scaroely look to
s boock on “The Practice of
Measuring and Valuing Arti-
ficers’ Work,” for an exposition
«f views on design, and an
<ndeavour to reform generully the architecture
of our time. They will find these, however,
in the second edition just now published by
Weale of Mr. Dobson’s volume on the former
subject, firat issued in 1843, which is edited by
Mr. E. L. Garbett, and now takes the title of

“ The Student’s Guide to the Practice of g

Designing, Measuring, and Valaing Artificers’
Works.” When asked, in the absence of Mr.
Dobson, to sdd such wemoranda to the work
as scemed most Docessary, the prosent editor
thought the most useful addition be could
make would be *“ a brief acoount of the pre-
sent practice of designing the works of each
trade, with a view to its improvement.” This
he bas done with acuteness and ability. He
has availed himself lurgely, with due acknow-
ledgment, of the labours of the late Mr.
Alfred Bartholomew, whose work on * Prac-
tical Architecture” will long keep his name
in respectful memory, At etarting, Mr.
Garbett enforces the useful distinction between
“ decoration ”’ (gvaciag, decor—grice, beauty)
and “omament.” All human work shonid
bave decoration, but all need not have orma-
meot.

] By armament (be says) is properly meant some-
extraneous (o the work, added
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vious thonght and design, be is constant, and
violent, and unexceptional in his abose of these.

* Engi and antiquarisn mimicry,”’ be
writes, ** are both varieties of the same art, the art
| of concealing the absence of art. Or rsther, the

{latter Is the art of concealing it, and the former

that of palming it off by impudence and noise.
Botb are open sbdications of the same buman pre- {
| rogative, both brutish; only that one takes the
| monkey or parrot, the other the swine for its
model. Now it is not, io this latter, the matenial,
or the sbsence of omament that disgusts; bat
simply the abssnce of design,—tbe reversal of that
?urity most sdmirable in the works of nature, viz.
‘oremght and perovisios for all contingences from
the first. Architecture, In its progressive times,
aimed at the utmost approach to this,—at an excel-
lence the same in kind with that of nature’s works.
though of course always imperfect in degree; and
o did the eorliest works called engineering,
(Smeaton’s, for instance), which are architecture, —
far more truly 80 thso Chasmbers’s or any then or
now called so. Bat now engineering works ap-
pear to recounce this aim, to be planned just as
they proceed, or as difficulties occur to the mind;
gm usually impracticable or useless. and
every failure cobbled up just as it occurs (either
actually, or to the designer’s mind, or to ofher
mlc'r); whereas, io & work of art, all the mem-
bave 50 wotnally ioflaenced each otber’s de-
sign, that often we canoot discover by inspection
any one thing to hsve been certainly planned before
or after another; and if we can, we call this an
* afterthought’’ and a blemish. But the principle
of engineering la to be a/i aftertbougbts, from the
second thing made or planned to the last. And
this, its exact contrariety to design or arf, as well
s its expression of uoparulieled, unbounded, self-
sparing.—anchecked power and will to waste any
amouot of others’ labour for the least of the de-
sigoer’s omn, is what must rendér our great iron
structures ever painful and humbliog to bebold,
| ike the pyramids of enslaved Ham,—ghastly blots
permitted on our planet’'s face, as monumental
warniogs to what peif-interest in ita analloyed sim-
plicity may bring us.””

| Toa great extent he is right; errors and
igoorances have been plastered over with gold :
were the works of some of the civil engineers
| bolding bigh reputation minutely and honestly

fr fthe sake ot inquiredinto, theirauthors would stand exposed

besuty ; some fking added, observe, while decora. |28 dunces and jobbers : some of the * triumpbs

tion i only some word added. Thaus decorstion
includes all orpament, but there is plenty of true
decorstion which is not orament. That only is
ofnament which involves either the edding of un-
Decessary matter (as an ancieat statue or finial, &
modery tower or portico), or the leaving matter
that would, with less labour and

of engineering ' are due to little other than
the command of unlimited expenditare, uncon-
trolled power, and the means of trying again,
!io the event of failure.
i Nevertheless, unconditional abuse of a whole

e equal stractursl <l ; ;
eficiency, have been removed (as s crocket, a bas. | class is, in this case, as it must always be,
;ﬂufﬂm) To confoand, therelors (a8 an excrl- | unjust.
‘?:T::::t'dre.).' ‘::'wn-.d boanty. d‘”-"g":.l' The writer says truly, that the ugliness of
l‘:ool,d confound blackness, m black. | English brickwork springs from irrationalities
5’

in construction, and would disappesar, if we

The structural and the decorative excellence | would make the various arrangements simply

must both come through one mind ; ornament

| with & view to their materiul ends.

may be put on afterwards, but the gracing of |« These would require the roof to overhang as &
the mructare,—the production of besuty out | cornice, sad thas to present s surface of incom-
of usefainess, withoat waste of means or the | Pustible material alooe, which ls very casy, thoagh

pever sttempted ; the Londoa roofs being. to svoid

use of manual labour to save thought, must be li(. kept witbin the building o an sbeurd manper.

the work of the designer.

The next sbeurdity is the fenestration, broaght to

it Yoq may have men called . 4 ita present state by the wiodow.tax, 'hifﬁ has
called decorstors, bat neither r:";:"' ".’n‘":':_ taught ws to do with aboat balfl or one-third the

real decoration (of bwilding) cen you ever bave,

windows thought neomeary in the same latitudes

exoept the same man Ratlboch. (Por Sbairver o clsewhere. Now the removal of this tax, and of

gi:.of wsefal lnw thiogs, covered with
tiful useleas things, is neitber right building
It le right in no sense, for it

oor right beantifying.

the restricts on the fi e of bricks, leaves

made our fencstration 80 unique jo ugliness ; viz,

is not haman,—it is no than*a beavEAEdIn Sewness of openings, excessive wid/A, irregular posi-
moakey conld wake between Sut of &l tows ol over cach otAicr. extreme shaliowness, and

clothes. To be thelinkilg_ or cvacking | :
humenity—not oaly ':."k 1"""‘:;’;.‘1&’“ posing babit to shut oar dwellings aguinet more ¢

top. Brven sup-

womber, every detail (; b b piden light, or wmore quantity of window sree, it ought to

of dacorated ntility.  Bo thet svery the smlcst |2

course, under 8 tazx regulated by their number, not

1o any amount,~—is made to hide want of pre- [ This a

no pretext for any one of the peculrities that have

among twice s many apertures. Of
| their quantity, it wes expedisnt (thosgh constree. |

to all old windows, Gresk, Roman,
Bysantine, or Gothic, not indeed equally, bat in.
cressingly, o8 art improved.’’

The increased nomber of windows and their
more graceful proportions would improve the

exterior, he continues,—

** But this is not ail; the number of openings being
no longer restricted, there I8 no ressom for getting
the utmost Light from each, and therefore 3o reason
for & square top fitting the oeiling ;—all saitations
of antiquated or infsnt art (as of 1 ings,
after the invention of the arch, fir ,) being
barbarous and spish. The forms pw for win.
dow.arches are the semicircular, the sagmental (of

ipot less thas 8 quadrant), the pointed in any

proportion lower than equilatersl, the segwental
pointed (or castle arch), the three.centred snd four-
centred pointed (each {n any proportion lower than
equilateral), and the round or po'nted trefoil arch ;
all ezcept the two iast being prodacible with ome,
or at most two, wedge-sbaped bricks, without
cuiting, e3cept 10 accommodale their tops to the
oourses of the wall. Thus we have pleuty of scope
for more eariety than those spurping utilitarian
fetters soem cver to have developed.''

His assertion that the use of girders to
support 8 cross partition, over an undivided
room below is * wholly indefensible and inex-
cusable uoder any circumstances whatever, or
in any materials,” seems to us untemable.
The writer says,—

* lodeed, the subjecting lengthy bars or beams,
or any masses looger than twice or thrice their
depth, 10 a croms-strain or any force tending to bend
them, is (except in the noavodable cases of Boor-
ing-boards and tbeir immediate bearen ) at once too
unnatarsl to occur to barbarvma builders, and too
inartificial to be palmed off oo apy civiherd com-
munity not bunded by excessive bistication
snd we owe the appearsnce of such (unaren

(till the last few years) solely to a school of self-

styled *¢ engincers,”’ that scem to expect the world

| to believe rude and artless shifts become prodigies

of science by s mere change of their matenai ; that

"akill is shown in petting made in iron, things too

rude and skillens to stand in weaker, or be tolerated
in more familiar materials ; snd that because its
streagth and stiffoess enable it to retaio almost any
form, the produce of Colebrook Dule furneces is
pot ouly a substitute for brsins, and to do fAeir
work, but they do get the credit of it.”

What should we say, be writes, of & beam
of stowe, in any rude antiquity, ten or twenty
times its depth, supported only at the ends,
and loaded somewhere between them with
wall or column ? and yet engineers would per-
suade as that in iroo such an arrangement is
allowable. Aod why not! Wecan be quite
certaio that the iron will perform its duty
efficiently, just as efficiently as the * tied
arch,” which the author proposes to substic
tote : and why sbould we not avail ourselves of
the convenience it offers ! It is oo argument
agaiost the employment of girders, to say that
the tendeocy of the material in that position is
to break. The tendency of joists is to break ;
the tendeocy of the brick walls which carry
them, is to crush ; but we know they will not,
because we shall not put sufficient weight
apon them to bring this about.

The wbole *copyism question ” be fiods
resolved by the one formuia of Mr, Reskin,—

¢ That all ornament is base which takes for is
subject buman work, taat it is utterly base, —pain-
ful to every rightly-toned mind, without perbaps
immediste seose of the rrasou : bat for & ressom
palpable enough when we do thiok of it. For to
carve our own work, and set it up for admiretion,
is s miserable self.compl ¥, & con io
our own wretched doings.”’

He thinks it makes clear,—

_ | tively absurd) to make thewm fow amd wide; but | * How s form that is besutifal 20 an old build-

Looking, then, for this decorstion in dl'ﬂh-;.vﬂ:'y‘;bpd.vhu:.m squable diffe- | ing night,-hucxlﬂ.lyc;rleﬂ.btbna;;;:;ﬁ:;e

structures s sion of Mght room, e of strength in the wall, | —bow what is lovely oo W ostmineter L

from ‘;“‘:!Wh:zb;dmn::i:he:: requires them jast the reverss, numareus snd mar- | be grossly velgar on Westminster Palace. or what
A those bretes, oding e i

i‘huodmugimh'm'h"nnh M(-mu&.mm.m Ph jas bank. If a person did Dot res thet
: s Uhe most extravagast expenditure of i y ealarged beyound the sams femteres in | the same form which o the old work M" .
8 dwelling), sre yot, if mot soteally marrower, far | mea’s misd, 0w the pew cvinosd a moakey's, we

Woney,—the employment of mere hand labour | sssvewsr in propertion to their haight than ours. | had wothing more 0 0y, Do Common stmding-
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